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The cycle of prose poems and short stories titled “New Orleans
Sketches™ is inspired by biblical themes. In 1925, several of
William Faulkner’s sketches under this title were published in The
Double Dealer magazine. These sketches revealed Faulkner’s true
talent to readers and marked his first significant step into the
immense realm of American literature. This journey ultimately
led to the development of the grand saga of Yoknapatawpha
County.

Despite facing some disappointment with his early poetry
collections, Faulkner found renewed inspiration with the
publication of his sketches, which motivated him to continue his
writing career. This experience cultivated a strong conviction
within him that he could achieve success as a novelist, even
though he had not yet realised his potential as a poet. Faulkner
was destined to be a writer, and he would eventually carve out his
place in the literary world. Though he experimented with various
genres, uncertain which path would lead to success, he remained
determined to continue writing.
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Faulkner’s sense of responsibility ultimately led him to
abandon poetry in favour of prose. Nevertheless, he maintained an
attachment to lyrical visions and explorations. Before shifting to
novel writing, he experimented with prose poetry, drawing
inspiration from Charles Baudelaire’s Paris Spleen (1869). The
influences of James Joyce’s The Dubliners (1914) and Sherwood
Anderson’s Winesburg, Ohio (1919) also shaped Faulkner’s
writing style, particularly evident in their distinct stylistic shifts
within Western prose. Anderson’s depiction of the realities of a
specific city likely influenced Faulkner’s decision to focus on a
single county in his saga.

Faulkner’s literary world closely echoed that
of Joyce’s Dubliners. In Joyce’s short stories, traditional plot
structures became obscured as emotions surfaced, rendering the
narratives more lyrical than epic—except for the final story, “The
Dead.” At this point, Faulkner favoured lyricism over narrative,
finding greater confidence in the interstitial space between verse
and prose rather than within an epic framework. He believed that
this transitional form of prose poetry, together with a related essay
style, would more effectively showcase his writing skills and
talent.

His creative mind was enveloped by an overpowering
imagination, often leading to profound torment. His capabilities
expanded significantly beyond those evident in his earlier works.
However, New Orleans emerged as a pivotal solution for William
Faulkner; this city promised to guide him into new and uncharted
literary territories.
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